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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas.
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 colleges 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school’s research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University’s vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity.
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Sonata in E Minor, K. 304
   The opening melody in Mozart’s E minor Sonata is one of the most memorable 
musical themes in the violin-piano duo literature. It is also remarkably simple with the 
three lines (two hands of the piano and the line of the violin) played in octaves and in 
unison.
   The eloquent and sorrowful opening atmosphere never evolves into a contrasting 
temperament within the movement. If anything, the sadness and the longing become 
increasingly powerful as the movement progresses. It would be easy to connect the 
somber mood with the difficult time of his life - his mother had just died in Paris--but 
Mozart is also known to have written light-hearted works during this period, 
completely contrary to the expected mood. What matters more in this context is that 
the sadness conveyed through this music is genuine and deeply moving.
   The second movement begins with a solo piano theme in a minuet rhythm. The violin 
enters immediately with the same melody. In this three-part second movement, the 
outer sections maintain a heartrending character but in the middle, the music 
transports the listener to a beautiful place filled with graciousness and optimism.
   Overall, the work is texturally sparse with frequent use of unisons and octaves; but 
the result is by no means overly simplistic or affected. In fact, with every hearing, one 
notices new complexities of emotions embedded in this short sonata. 
   Written in Paris in 1778, the Sonata in E Minor was included in a set of six sonatas for 
keyboard and violin dedicated to Maria Elisabeth, Electress of the Palatinate. Only two 
of Mozart’s sonatas for clavier and violin are in a minor key. This is one of those two 
rare gems.    
Midori
Sonata in G Major, Op. 96
   In 1812, the year Beethoven composed his tenth and final violin sonata, he wrote in his 
diary, “Everything that is called life should be sacrificed to the sublime and be a 
sanctuary of art.” The sublime tenderness of the G Major Sonata may surprise those 
expecting the fist-shaking defiance of his Fifth Symphony or the turbulence of the 
Appassionata piano sonata. Here we encounter a “kinder, gentler” Beethoven, 
passing from his heroic middle period into a more ruminative, profound late period. In 
this piece, pain and struggle recede and are replaced by an intimate, pastoral warmth.
   Dedicated to his devoted patron Archduke Rudolf, the piece was premiered in 
December of that year with the Archduke at the piano. The violinist was the 
Frenchman Pierre Rode, once considered the finest of his time but, in 1812, 
Peter Zazofsky
 
   Peter Zazofsky, violinist, enjoys a wide ranging career as soloist, chamber musician, and 
educator. In addition to world wide tours with the Muir Quartet, in residence at Boston 
University, Zazofsky serves as Professor of Violin and Coordinator of Chamber Music at 
the BU School of Music.
   Renowned for his solo work, Mr. Zazofsky has performed with many of the great 
orchestras in the U.S. and Europe, including the Boston Symphony (Boston and 
Tanglewood); Berlin Philharmonic; the Amsterdam Concertgebouw Orchestra; the Leipzig 
Gewandhaus Orchestra; the Philadelphia Orchestra; and the San Francisco Symphony, 
which also featured him on tour in Hong Kong and Taiwan. He has toured the U.S., as 
guest soloist of the Danish Radio Orchestra, and Israel, with the Israel Chamber 
Orchestra. His collaborations with legendary maestros- Ormandy, Ozawa, Kurt 
Sanderling, Klaus Tennstedt, Zinman, Dutoit and others, brought acclaim for his 
distinctive interpretations of classical, romantic and twentieth century concerti. Several of 
these live performances were subsequently released on the CD-Dvorak Concerto with the 
Berlin Philharmonic on the Testament Label: Guinjoan Concerto, live from Madrid; 
Wieniawski #2 from Poland; and Bartok #2 with the Belgian National Orchestra on 
Deutsche Grammophone. His recorded discography also features concerti, chamber 
works, short pieces, and sonata by Prokofiev, Schubert, Schumann, Kriesler, Cadman, 
Cappeletti, Copland, Cornell, Debussy, Gershwin, Gompper, Van Rossum, Vieuxtemps, 
Ysaye, Saint-Saens, Beethoven, and Brahms. Most recently, he gave solo recitals and 
masterclasses in Beijing, Shenyang, Xi’an, and Shanghai, China.
   A native Bostonian, Mr. Zazovsky studied with Joseph Silverstein before attending the 
Juilliard Pre-College under Dorothy Delay and Ivan Galamian. He received the BM and 
Graduate Certificate from the Curtis Institute, then toured the U.S. with “Music from 
Marlboro”. During this time he also won a series of prizes and awards: the 1977 National 
Federation of Music Clubs Young Artist Award; the Leventritt Award; 3rd prize at the 
Wieniawski Competition in Poland; Grand Prize of the Montreal International 
Competition; 2nd Prize at the 1980 Queen Elisabeth Competition in Belgium; the 1985 
Avery Fisher Career Grant. In addition to his teaching at Boston University, Zazofsky gives 
masterclasses throughout the U.S, and he occasionally serves as adjudicator for the 
international competitions in Montreal, Brussels, and Denmark.
Medtner’s ‘Canzona Serenata’) and also for hammering virtuosity (in Shostakovich’s 
Piano Sonata No 1 and up-tempo sections of Rachmaninov’s Variations on a theme of 
Corelli). Tchaikovsky’s ‘Seasons’, all 12 pieces, made a rather daring climax to the 
evening. Mr. Nersessian managed to sustain interest throughout and gave lyrical 
breadth to the familiar strains of ‘June’ and ‘November’”.
   “It’s soloists rather than audiences who are likely to be frozen with fright at the 
exhausting demands the young Prokofiev makes through his bold seeking after 
sensation (in the 2nd Piano Concerto). Not, however, the Russian Pavel Nersessian, 
first prizewinner of the 1991 GPA Dublin International Piano Competition, whose 
physical calmness in the last night’s performance with the National Symphony 
Orchestra reminded one of descriptions of the composer’s own performances as being 
austere, laconic, very simple, with clear-cut rhythm, full and resilient sound, and sharp, 
brilliantly-moulded phrasing.
   Creating an awareness of something being held in reserve is one of the most 
powerful means of maintaining tension on a work so full of clamorous piano writing as 
this concerto. It was an awareness that Nersessian exploited with unerring skill, and 
he was acutely perceptive, too, in the way he achieved brilliance not merely through 
recourse to velocity and volume (which he has in abundance), but by careful handling 
of the elaborately-woven, scrunching harmonic clashes which are so peculiarly 
effective in this work”.
   “Pavel Nersessian in Franck’s Les Djinns… made the most of this occasionally crude 
piece, especially via a superlative range of tone”.
                                                                                                       -The Irish Times
   “Pavel Nersessian is a 33-year-old Russian pianist and a prizewinner in many 
competitions. He is also the sort of free spirit who can set a stage alight with 
high-flying bravura, personal colour and imagination. In an age still inclined to admire a 
more impersonal, tautly disciplined expertise Nersessian’s romantic freedom, his 
indifference to received wisdom or conventions, will surely both delight and provoke.
…Moskowsky’s Etincelles is sufficiently trail-blazing to make comparison with 
Horowitz’s legendary RCA live performance seem churlish and on home ground he is 
superlative. His Scriabin is sultry and individual and in Pletnev’s dazzling realization of 
Tchaikovsky’s The Sleeping Beauty his virtuosity is enthralling and acute. Never merely 
a question of flawless trills and octaves (though they are present in super-abundance) 
has charisma comes from a freedom to concentrate on every conceivable tint and 
character. Rarely has Tchaikovsky sounded so indelibly Russian, yet so individual.
The recordings are often confined but they rarely inhibit one’s sense of Nersessian’s 
glamour and excitement”.
                                                                                               -Gramophone magazine, London
somewhat past his prime. Rode’s advancing age may have dictated a less vigorous work 
than Beethoven’s previous violin sonata, the monumental “Kreutzer” of 1803. But the 
gentle, musing atmosphere of Op. 96 is more probably an outgrowth of Beethoven’s 
evolving inner life.
   The first movement begins with a rustling, feathery trill, establishing the pastoral tone of 
the sonata. A jauntier second theme does little to disturb the overall serenity of the 
exposition. Themes unfold in an instinctive, stream-of-consciousness manner. At times 
the music seems to hover, circle around, and wander down unexpected paths, which 
become, in turn, the bases for further explorations.
   The warm, hymn-like second movement, marked “slow and expressive,” is one of 
Beethoven’s most beautiful Adagios. A flowing, tranquil stream of melody is couched 
in rich, chorale-like harmonies. The peaceful movement concludes with a moment of 
suspended animation before diving into the more agitated third movement, a minor key 
Scherzo. Though distinguished by syncopated, end-of-the-bar accents, the music never 
becomes brusque. The Scherzo alternates with a graceful, waltzing Trio set over a bagpipe 
drone, again reinforcing the work’s pastoral character.
   Beethoven wrote to the Archduke, “I have not hurried unduly to compose the last 
movement, as in view of Rode’s playing I have had to give thought to the composition of 
this movement. In our finales we like to have fairly noisy passages, but R does not care for 
them – and so I have been rather hampered.” Beethoven finally settled on a genial, folk-like 
melody as the basis for an unconventional set of variations. Four increasingly active 
variations lead to a prolonged, expressive Adagio, somewhat reminiscent of the 
atmosphere of the second movement. Eloquent instrumental exchanges are interrupted 
by dreamy, chromatic piano cadenzas. The initial theme eventually returns, leading to a 
boisterous section that is interrupted by a quiet, mysterious canon before returning to the 
original theme. The listener is surprised by a short, final Adagio, after which the violin and 
piano regain their resolve and sprint to an unbridled, joyous conclusion.
Michael Parloff
Five Melodies, Op. 35bis
   Five Melodies for Violin and Piano Op. 35bis was composed in California in 1925, 
placing the work in the composer’s early period. The watershed is usually regarded as 
being 1934, when the composer returned permanently to his homeland after several years 
spent mainly in the USA and France. Following his return there was a marked settling in 
style which made his music more approachable. Many of the works written before this 
time, in Russia and abroad, were amongst his most radical.
   Five Melodies is nevertheless an exception to the uncomfortable angularity of the early 
period. it is exactly what its name suggests, a work of the utmost lyricism. So much so 
that the composer published it in the first place in a version for vioce - a wordless 
vocalise for soprano and piano, op. 35. These days, the violin version is more frequently 
performed than the original vocal version. The reason may be a technical one: the 
highly-figured, virtuosic lines of the vocalise make exceptional demands on a singer’s 
technique and intervallic accuracy, and require an instrumental grip on the voice into 
the bargain. This same texture comes perfectly naturally to the violin, without in any 
way smacking of an arrangement. 
Matti Raekallio
Sonata in F Minor, Op. 80
   Actually, both No. 1 and Opus 80 are misleading in the identification of this sonata. 
Prokofiev did begin it in 1938, two years after returning to the Soviet Union from years 
abroad, but he did not complete it until 1946. In between came World War II, of course, 
and numerous other works, including the Violin Sonata No. 2, Op. 94a. Prokofiev 
composed or completed a number of solo and chamber pieces during the war years, 
perhaps as personal ballast to the patriotic propaganda pieces he also wrote (in 
addition to the opera War and Peace and the ballet Cinderella).
   Prokofiev said that in this Sonata he was inspired by one of Handel’s violin sonatas, 
and the four-movement structure, slow-fast-slow-fast, does follow the outline of a 
Baroque church sonata. All four movements are almost equally long, but Prokofiev said 
that the first served as a kind of extended introduction to the second, being a haunted 
prelude that ends with whispering muted scales that should sound “like the wind in a 
graveyard” as Prokofiev told David Oistrakh, who played the premiere performance.
   The second movement is a vigorously brawling debate, approximately the argument 
of the Classical sonata form. The third movement is a warmly rocking lullaby, although 
it does not keep all the ghosts at bay. The finale is a folk dance in shifting meters, 
driven in the composer’s characteristically biting toccata style, though it ends serenely 
after a recollection of the “wind in a graveyard” from the first movement.
John Henken
Pavel Nersessian
   “His performance brought a veritable roar of approval from the audience” wrote “The 
Irish Times” after Pavel Nersessian received the 1st Prize in the GPA Dublin International 
Piano Competition in 1991.
   One of the most remarkable pianists of his generation in Russia, Pavel is known for his 
ability to play equally convincing in the entire palette of piano repertoire. He has won 
prizes in every piano competition he has entered, including The Beethoven Competition in 
Vienna in 1985, The Paloma O’Shea Competition in Santander, and The Tokyo 
Competition. Since his childhood he has always been in touch with the Moscow 
Tchaikovsky Conservatoire. Pavel attended the famous Central Music School of the 
Conservatoire, where his teacher was Yu. Levin, and later was a student of the 
Conservatoire under Prof. S. Dorensky. Upon graduating from the Conservatoire in 1987 
with maximum marks – a rare distinction – he was offered to teach there and is now a 
professor at the Conservatoire.
   Pavel Nersessian’s concert activity is very intense. He has been touring around Russia 
and the surrounding states from the age of eight, and because of his remarkable 
successes in international competitions, has on several occasions given performances in 
London, Glasgow, Edinburgh, New York, Los Angeles, Paris, Cannes, Leipzig, Vienna, 
Budapest, Madrid, Tokyo, Osaka, Seoul, Dublin, Muenchen, Caracas, Rio de Janeiro, 
Belgrade, Cairo, Kiev, and many others. In 2004 he took part in the program “Almost Jazz” 
in the “December Nights” festival which was founded by S. Richter in the Pushkin 
Museum of Fine Arts. In 2005 he performed in a gala concert of “Moscow days in 
Vienna”. Mr. Nersessian, by special invitation from the Kirov and the Perm Ballet, 
performed the solo part in Balanchine’s “Ballet Imperial” based on the music of 
Tchaikovsky’s 2nd Piano Concerto with performances in the Kirov, Bolshoi, Chatelet, and 
Covent Garden. He also played the solo part in J. Robbins’ ballet “The concert, or The 
Perils of Everybody” based on the music of F. Chopin. He has recorded numerous albums 
performing the works of Chopin, Schumann, Schubert, Brahms, Tchaikovsky, Beethoven, 
and Shostakovich. He’s also given masterclasses in the USA, Russia, Estonia, Kazakhstan, 
Ireland, Germany, Spain, Italy, Korea, Brazil, and Japan.
   In 2005 he became a merited artist of the Russian Federation.
   For more than 25 years Mr. Nersessian has been assisting his teacher, Professor S. 
Dorensky. He has worked with such talented pupils as N. Lugansky, D. Matsuev, 
V. Rudenko, O. Kern, A. Shtarkman, J. Stadler, I. Tasovats, F. Amirov, M. Amara, A. Dossin, 
V. Igoshina, V. Korchinskaya-Kogan, S. Simonian, Z. Chochieva, G. Chaidze, N. Pisareva, A. 
Sychev, F. Kopachevsky, P. Kolesnikov, and many others.
   In 2013 he started to work as Professor of Piano at Boston University.
   “The New York Times” wrote: “Pavel Nersessian, winner of the recently established GPA 
Dublin piano competition, made his American debut on Thursday night in a recital of 
Russian music… Mr. Nersessian displayed a gift for softly colored expressiveness (in 
